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Now it was tine. 
We were ready and so were they. 
The novice interviewees sat down 
with the longest haired member ot 
Elevator Through. 
Keith and Keith were too coo! tox 
cold, calculated Guestions; instead, 
they opted to iminerse themselves in 
a conversation yielding a qaaqqie ot 
relatively useless, unrelated tacts 
about Rick White, his past (Evics Tyip) 
and his. present (Elevatory.) Rick dis= 
cussed such things as his newtound 
passion tor 3=D cameras, the band 
Earth A.D. and how he Tr to 
achieve a special deqree ot clarity 
through smoking hash. it was. qood 
stutt, Then it ended because the mu- 
sit was about to be played. 
Keith stood in tront of Keith and 
See ais some shots as the band 
layed qood and loud. There was. 
plenty of action going on. Then the 
Keith behind the Keith was yelled at 
by someone. 
Doesnt this band suck!?? They asked. 
No Keith said. 
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OFFBEAT welcomes your feed- 
back & comments. Please write 
letters to the editor clo CFUV FM 
102 & include your full name, ad- 
dress & contact phone number, 
as we need to check sources 
sometimes. OFFBEAT reserves 
the right to edit letters for length 
and clarity. Letters, manuscripts, 
photographs, & graphics are wel- 
come but will only be returned 
when accompanied by a SASE. 
Opinions expressed in OFFBEAT 
are the sole responsibility of the 
authors, & do not necessarily re- 
flect the opinions of OFFBEAT, 
CFUV-FM 102, or the University 
of Victoria Student Radio Society. 
Send submissions on disk or 
hardcopy to: 
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yoyobot: how you do that thign i mean thing you do. 


ah, victoria. you a crazy city sometimes. but mostly people complain that you 
boring bitch, that’s right, boring! people whine and complain and cry to their 
cats and eat their own poo they are so bored, or so they believe. but i believe 
otherwise. lemme share this. ok, i was in halifax recently for a radio conference, 
and boy, i gotta say. they got a real community there of artists and musicians 
and goofy heads who go out and support each other in any and every way 
possible. you could feel the vibe, man. the city was vibing me ina big way. so 
now my suggestion is: don’t sit around and wait for things to happen. make em 
happen yourself. it’s really diy and that’s the whole of it. put on a show, make 
a painting, have a garage sale. activate. (that is, practice activism of 
some sort) dance even if you’re sad. start a whorehouse cause it’s your 
body and nobody else’s. value your friends and those who are nice. you 
don’t need the mean people. and support others who do stuff, you'll be 


glad you did, i promise. g’bye. 


- Lyndsay 


two muthafreakin letters! we don’t write these ourselves, people! 


Dear Editor, 


In response to the Live Girl on Girl Action article, by Megan Stanton in 
the June 1999 issue of Offbeat: "ata 


As a representative of a music store in Victoria (which shall remain 
nameless) | was somehow put off by your wanton labelling of my fellow 
“jerky music store employees” as “assholes in starched white shirts.” | 
can-only vouch for myself and the others at my store when | say that we 
try very hard to treat everyone who comes into our store with the same 
respect and courtesy regardless of minor details such as their gender. 


What amused me about the article though was the fact that you refered 
to yourself, and your fellow female musicians, as “band babes’ and “fine 
little rocker chicks.” If you insist on using self-degrading titles when you 
describe yourself, how can you expect the respect you say you deserve 
from anyone else, regardless of the level of your so-called professional- 
ism? 


Perhaps in the future you should decide who it is you are angry with 
before you write your article. Rock on, Babe! 


Nameless Music Store 


CFUV @ FM 102 ~ 


Dear Editor, 


| read M. Bakunin’s article “Into the Streets” (OFFBEAT #140) at first awed 
by the ignorance, hypocrisy’and delusion in every line, and with growing 
dread at the thought that this tripe was ostensibly written by a university 
student exemplifying society's hope for a brighter future. If this were true, | 
thought, the thing is hopeless. But reading further | suddenly realized that this 
was actually a brilliant piece of satire pillorying the type of whiny little miscre- 


--ant Bakunin was pretending to be. Excellent! 


Regards, 


James L. Tucker 


thanks for the letters! keep ‘em 
coming, ya cowardly pussies. 
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LT was a thief you GoddAMN eis l 
‘by Chris Eng Id... Now let ME FINISH: rm CALLING 
so72@hotmail.com _. 3 ; 


L ThinK That if i tp FucKING STEAL THINGS 


Well, you know, there’s times when life sucks and times when life sucks, and 
this, my friends, is one of those times. I've joined the rest of mankind, you see, as _ 
the happy-go-lucky demeanor is washed off my face because dammit, it’s sum- 
mertime and I'm depressed: | wish that | could say that it was. some kind of 
amusing depression where | want to paint my room black and my: face white and ) 
hang around inside all day listening to Morrissey or Christian Death, but it’s nothing l 
remotely that fun. Just the same-old same-old malaise where you get out of bed 
in the morning and wonder why you bother, followed by a full regimen of wander- 
ing around the house aimlessly poking at things, picking up books and putting them | | crore 
down and surfing the net for inordinate periods of time. i, — 

But thankfully, I'm not the only one to feel this way. No, most of my friends have 
joined me as well and we often sit around sipping bottles of Keith's wondering 
what we’re-a gonna do, because there ain’t no cure for the summertime blues, or 
any other kind for that matter. One of my companions toils for hours on his studies 
as well as in a grease-trap. Post-secondary workloads stress him out; as far as 
his job goes, you will never find a more wretched hive of scum and villainy; and 
when he's not worrying about one or the other, he can usually figure out some- 
thing else to dwell on. Another works and is thinking about going to:school, which 
theoretically should only be half the stress, but somehow isn’t; and me, well, I’ve 
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got no job and | live in my girlfriend’s parent’s basement, so if you can't figure out IM CALLING WHy 4 Becwiae, 2 No, oo 
what's givin’ me grief, well | wouldn’t mind borrowing your rose-coloured glasses THE Cops! A THIEF f.! ye gos = 
for a while. | : 
The upshot of all of this is that I’m becoming more cynical than | ever thought 
-* possible. Is everyone depressed all the time? Sure seems that way. | can’t think 


of a single member of my family that’s feeling good about where they're at. My 
friends aren't, my girlfriend’s not and I’m not. What's more, none of us know how 
to fix it. They say that the first step is admitting that you have a problem. Okay. 
“Hi, my name is Chris, and I’m really dissatisfied with my life, right now.” The thing 
is, that doesn’t actually restore my motivation or drive to do something. So what's 
tapping our spirits in the first place, then? Is it something about Victoria, itself? 
Some kind of ancient, Lovecraftian, ennui-conjuring horror that lurks in the swamp 
underneath the Empress Hotel? As much as | would love for that to be true, the 
answer is probably, “no.” 

And do ya know why? Because people are depressed everywhere. | lived in 
Vancouver and my friends and | bitched and moaned about our lives all the time. 
Not only that, but my Vancouverite friends were all from out East. Their lives 
sucked back there so they moved. Guess what? Sucks here too. Dissatisfied 
with my life in Super Natural British Columbia, | moved to Halifax and never knew 
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- how much Maritime winters bit (and they had a really mild one!). The job prospects Hal 0 ePlsrde L rac rmesiiaeeiteiie fies 
VET? Bleek anal | was, forced to, mave pack when the money fan out, None.of us... eee RTT De Se 
~ were happy and we all:relocated in an attempt to effect some kind of change in + *+§ ) Jam HAL 2000 | / atl eres aan Ad - Loic teedosee: ri fie ere elie value. © ° 
: ; : ; ‘ lwish | were a i( it wo Tagan Humans and computers 
Ons lives, because environment is the casrest thing to deal with. Which | suppose aa I\ possible for me <n ilies Societal 
is the moral of the story:lf you seek something more in your life, and are tired of — | \ to remove the Fea! =: effecient spieces. 


your current circumstances, move. Keep moving from place to place until you are || bowl of fruit Leaving your fruit out 
: : _ | \ adjacent to my for just one more minute 
too tired to keep moving on and the quest for happiness grows stale and you find could leadte harmful 
yourself in a place which although it may not be what you’re looking for, doesn’t and sometimes 
totally repulse you. Live out your days trying to keep your head above water and permanent damage. 
wonder from time to time where it all went.wrong. Thee you 
Oh, and try not to get as cynical as me. It makes you less fun at parties. 


THURSDAY JULY 1 
BLOQUE 
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LOVE, INC. 
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+ HUEVOS RANCHEROS 
EARLY SHOW 


SUNDAY JULY 11 
THE DICK CLARK 


NATIONAL SINGING 919 DOUGLAS ST. 
CONTEST : +I 

AT THE STRATHCONA } 
TUESDAY JULY 20 


é MACEO PARKER — - “ TEL: 250-383-7137 


WITH DJ DELICIOUS 
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bv girl Sin girl action 


Live Nude Girls: XXX for XX Only 


Really, a comparison between a local nudie bar and a 
women-only strip show is unjust. There's out with the guys, 
and then there’s out, in every sense of the word, with the 
gals. There’s apples (wax, in a bowl on the hall table), and 
then there’s oranges (fresh, soft, and begging to be 
peeled). The nudie bar does not stand a chance 

How charmingly innocent | was when | casually suggested 
to a friend that he shake up his unshaven-girlfriend-out-of- 
town routine by coming out to the nudie bar. Nothing spreads 
faster than news of naked people, so our party of two be- 
came three women and four men. | didn't pay too much atten- 
tion to the dancer who was on stage when we went in, we 
were more concerned with getting a table, and | had the 
private concern of looking cool, like | saw naked women (aside 
from my reflection) all the time. The dancer was wearing a 
white string bikini, or so | thought. My first stripper was naked 
and | didn’t even know it because she was over-tanned 
over-shaven, and completely bored with her job. She was a 
ghost of female sexuality, and watching her was less erotic 
than accidentally 
walking in on my 
sister in the bath- 


It didn't get 
much better. The 
most unappealing 
part wasn’t the layer of woofing men in athletic gear between 
us and the stage, it wasn’t the way one of the dancers grabbed 
her butt so much | thought she might have a tic, it wasn't even 
the tacky towels and blankets the dancers dragged around to 
protect their naked bodies from the stage floor. It was this: 
after the- dancer had removed her clothes (some like they 
were changing after gym) and played like she was happy to 
be naked in front of beery stag parties, the music died down 
and the dancer walked around stage herself (sometimes 
wrapped in the tacky beach towel) to collect the g-string, the 
bra, the shirt, the pants, the heels. The dancer who “frol- 
icked” in the fountain in the middle, washing off body paint 
applied earlier in the show, commited the biggest anti-erotic 
act: while clasping a shirt across her chest, she mopped up 


the water by pushing her towel around the stage 
with her feet. They charged $15 for a pitcher of 
pissy beer but they did't spring for a stage hand— 
| wouldn't have been surprised to see the danc- 
ers come out at last call with string mops and a 
bucket of soapy water to clean up the sticky bar 
floor 

Fortunately, the G Spot knows how to take care of dancers 
and voyeurs 

When | paid there, | got an “ESBIAN” stamp on my wrist. In 
fact, | noticed so many people got “ESBIAN’ stamps instead of 
“LESBIAN’ stamps that it has developed into a new word in my 
personal dictionary: Esbian: (noun) 1. A woman who likes to 
see other women get naked, and who is not Known as a ‘les- 
bian” to the person holding the rubber stamp 2.Anyone who is 
comfortable in the company of lesbians and naked women 
[Note that the only difference between the word “esbian” and 
the word “lesbian” is in the use of the tongue.] 

After the stamping came the stampede: we moved down- 


The dancer, who “frolicked” in the fountain in the middle, washing off body paint applied earlier in the 
tub show, committed the biggest anti-erotic act: while elasping a shirt across her chest, she mopped 
up the water by pushing her towel around the stage with her feet. 


Stairs to arrange ourselves and consider the tittilating implica- 
tions of the 2nd Annual G Spot Strip Show’s warning label: 
“The GSpot would like to remind you that this is a STRIP SHOW 
and as such this is a sexually explicit show. Some of our per- 
formers will be using sex toys, dildos and phallic representa- 
tion in thier performances.” We crossed and re-crossed our 
legs, hoping that these weren't empty promises. 

None of the women who performed were tanned, tall, and 
totally fake centerfolds. As such they embodied sex as it is 
practiced outside the sound stage of a porn factory. We saw a 
boot-licking transgendered dancer with a strap-on, an impas- 
sioned duet between the exhibitionist Diamond Rose ‘and a 
gQauzy scarf, and one dancer showed us that starting out na- 
ked and dressing with the right tight clothes and long boots is 


Issue # 141 


by Robin Tay hr 


enough to have the audience shifting in the 
best kind of restlessness. The music was 
quiet enough so we didn't miss the gasps 
and shallow breathing in the audience, the 
glorious sounds of zippers unzipping, and 
the not-infrequent sighs “oh” and “yeah”. 
When it was finally over, all windows were opened to let 
the steam escape, and we rushed to the cool outdoors. 
Anyone on the BC Transit bus that was re-routed past the 
building would have been treated to the sight of dozens of 
dykes and Esbians fanning themselves and dabbing at each 
other's foreheads 
Admittedly, my experience watching women get naked is 
limited (I'm working on that), and seasoned nudie bar pa- 
trons (like a friend who got to remove a dancer's thong) will 
assert that the nudie bar can be an erotic experience for the 
Esbian out on the town. I'd love to be shown that | can really 
have a good time in a smoky bar, drinking camel pee watch- 
ing women undress while they think of shopping lists. Any 
Esbian who 
might be able 
to change my 
mind is wel- 
come to con- 
tact me 
through this 
paper and take me out to the nudie bar. Until then my money 
is on the women-only strip show—and my rallying cry will 
be “Once a year is not enough!” 


live girl on girl action is a rotating-writer host column by, 
for and about the women we all love: rockers. fucking rock- 
ers. or women DJs. or strippers. or cocktail waitresses that 
sing karaoke. or varying degrees of feminism. or harping on 
starched white shirt assholes. hey, it’s all good. email atin: 
livegirl at offbeat@cfuv.uvic.ca. or talk to Lyndsay at CFUV. 
im easy to talk to, ask randy. actually ask andrea. A 
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FLICKe 2 INGICINECISMS 


by James Vitti 

Not so long, long from now in a prison cell not so far, far 
away... 

Should this file survive uncorrupted, know that its author, 
this prisoner of Lukasfilm, will never be entirely erased from the 
known Universe. Severed from the site of our gatherings of the 
Dark Knights, | await the Inquisition of my accusers, having 
nothing but this relic into which | might download, this, my con- 
fession. But, any one of my dwindling band could have typed 
these words, for whom, under the twin moons of Campbell, 
could have better kept the Old Republican F/Xs first bestowed 
upon us by Our George. At times, | would do well to ignore my 
privation, switch off my targeting computer and apply the gen- 
tle prompting of Ol Obi-Wan by reaching out into The Force. 
And, yet was it not this same Force which has allowed us to 
assume directly the mysteries of the original Jedis? Did not Our 
George foretell of this archetypal hero who would emerge from 
nether realms surging with unlimited RAM to bring order out of 
chaos? Yet, beset by the foul stench of lawyers, copyright 
Tarkins, |, along with the rest of the Dark Jedi Knights, stand 
accused of skywalking infringement. 

Yet, according to archival video, which Lukasfilm has done 
its corporate best to suppress, even Our George admitted to 
frustrations given his wait along with ours for computers pow- 
erful enough to translate Forceful imaginings directly to the 
movie screen. Where The Phantom Menace: Episode One 
of 1999 abruptly expanded the known geopolitics of our Uni- 
verse after over twenty years, the Star Wars: Special Edi- 
tion from 1997 actually heralded the end of our mundane world 
of fandom. Treasured toy figurines some modeled after the 
disreputable denizens of a spaceport cantina became so many 
collectibles, no longer talismans capable of evoking more than 
could be seen within the frame. The once familiar streets of 
Moss Eisley fill with Special Edition jawas wrestling giant ill- 


Ge ac A). 


tempered lizards. And suddenly, Luke Skywalker’s original com- 
ing-of-age saga wasn't as predictable as our hundreds of observ- 
ances had lead us to believe. 

'ts then. with the release of these Special Editions of Episodes 
Four. Five and Six, that the first hairline fracture was noted that 
would eventually divide Our George from Lukasfilm. At thousands 
of internet websites, we debated the implications of modifying our 
shared history, of trying to account for A New Hope, where Han 
Solo no longer fires 
first upon Greedo, 
the green bounty 
hunter sent by a y 
unseen Jabba the 
Hutt. Suspicions ran 
high that marketing 
strategies had infil- 
trated the Rebel Alli- 
ance. With every 
change Our George 
made, Lukasfilm fu 
damentalists argued 
for its absolute con- 
trol over the fran- 
chise’s visual imagery. Successive versions 2.3 through 4.0 of 
Star Wars’ core episodes were rationalized as more and more 
accurate depictions of Our George's original vision for his epic. 
And so, as with any pilgrims enticed into purchasing pieces of the 
True Cross, we never resented the fabulous tithes we paid to Our 
anti-Hollywood George. 

And then, nearly coincident with the release of Episode One. 
Lukasfilm launched its first copyright raids, legalistic Death Stars 
aimed at our unofficial websites. What it dared sell to us in dribs 
and drabs was ours again. Months earlier, despite their threaten- 


enough were it not for some 
dirty tricks from the number 
crunchers over at the MPEG 


by moron 
moron@industrial.org 
http://industrial.org 


I'll be honest. . .| was a late bloomer. | didn’t leech my first CD 
player until the early 90's (I have only once ever coughed up my 


| own, cash for one--a point driven embarrassingly | home. while at 


Ditch Records one afternoon). It wasn’t fiké | was fésisting: I just’had ° 
more important things in mind (like panning for glue money and trying 
to steal cheesecakes from John’s place). But once | got my unmen- 


tionables caught in that zipper, hey there was no turning back. I’m._— 


relentless now: if it ain’t digital it’s [insert favourite synonym for 
diaper filling here]. Still, a glaring omission was slapping me in the 
face--where the hell was digital video, huh? It's 1999 and we are 
still using, dare | say it, ANALOG TAPE? Well this is one camper 
that’s playing crazy hi-tec with the new Alien releases compliments 
of Digital Video Disc, aka DVD. © 

At the core DVD is nothing too exciting, basically just take a CD 
and make it a whole lot denser. See a regular CD holds. about 650 
megs of ones and zeros but a double sided dual layer DVD can hold 
up to 18 gigs of data--enough for 3 Cannibal Corpse albums, the 
directors’ cut of Slapshot and several SPAM email address CDs to 
target you all with pro technology spew. See, size does matter 
when it comes to digital video. In fact even 18 gigs wouldn't be 


group. DVD uses lossy com- 

pression which means that stuff we can't see sates tossed out 
to free up space for what we can. 

That's the plan anyways but unfortunately there is the hu- 

man element. Compression software requires human interven- 

tion to do a decent job and like anything else, there are those 


- who take pride’ in their accomplishments and there are those 
just trying to pay for their drug habit. In DVD land we have both 


extremes--documents like the aforementioned Alien box set 
are riveting examples of what digital technology can achieve. 
Then we have artifact ridden gutter trash like Extreme Impact 
(monster truck stuff) which looks like a tenth generation dubbed 
copy of a TV show suffering from bad. reception: Can't blame 
the technology because humans are too stupid or cheap to 
create decent content! 

Like cops to skateboarders,.1 can’t resist blinky lights and 
DVD offers some slick tricks. The entry level SD2109 from 
Toshiba has a fancy dandy zoom feature that lets you blow up 
your favourite head shot 4 times its original size (this was lots 
of fun during Dawn Of The Dead, let me tell you). All players 
have rock solid pause for instant video wallpaper and most will 
offer.a slo-mo mode, up to a 100x fast forward/rewind and 
instantaneous jumping between “chapters” with none of that 
crimping tape BS from VHS land. My personal stupid DVD trick 


Phantom Menace: Part One: Our George 


ing security measures, we had already pieced together from 
a myriad of anonymous sources the Phantom narrative. Their 
secrets had run between their tightening grip like so many 
star systems, so said our prophetic Princess Leia. With these 
incursions into our cyberspace, there coalesced the ultimate 
heresy, the challenge, we, the Dark Jedi Knights would dis- 
seminate no matter the cost: Star Wars had never been Our 
George's. The Force had simply worked through him. 
Having long since completed of the prequels, Our George 
is dead, immune to the impending purges. That mythological 
hero of his looks out upon a much altered world that by rights 
must remain ours, despite their charges that we have been 
seduced by the unauthorized side of the Force. And so, as 
feared by corporate fanatics of Lukasfilm, | and the rest of the 
heretical Dark Jedi Knights finally have the computing power 
we need to digitally insinuate ourselves into almost any indi- 
vidual scene of Star Wars. After all did not Our George intro- 
duce the real-time storyboarding behind our shared Universe? 
And while | long to step forth to activate my light saber, | have 
only hidden in the background. Download my personal edition 
of The Empire Strikes Back and try to locate me among the 
surly tauntauns while Han Solo gets ready to search for Luke 
out on the frozen plains of Hoth. | know of some Knights who 
have resolved to somehow include Our virtual George into 
every master shot as their homage to him. He will join our 
shimmering mentors: Obi-Wan Kenobi, Yoda and Darth Vader. 
So let Lukasfilm market to the passive. Let them launch 
their search engine probes into the known Universe. They 
will never cleanse us of their intellectual property. We, the 
Dark Jedi, freely insinuate their franchise like the Force. & 


Tune into CFUV FM102 for Flickering Cinecisms 
every weekday at 9:55am and 4:55pm featuring film 
citicisms of new and shelved movies. 


is to set just a few frames to “loop” mode, giving the scene a 
weird jerky “did that just move?” feel. The DVD spec supports 
alternate soundtracks (you can listen to droll dialogue from the 
composer on the recent Blade DVD for example), subtitles and 
even multiple angles (though this crops up almost exclusively 
on porno DVDs only, or so your mom told me). Some discs have 
incredible animated menus that, while utterly superfluous, are 
plenty nifty. And you can play the thing all day long without 
worrying about it self-destructing though | do not recommend 
doing this with You've Got Mail if you want to have any sanity 
left. i. +teee~- oh 
DVD does have “gotchas” though. Some players have is- 
sues with specific discs such as early Toshiba models and the 
dreaded “layer change” (DVD's can have up to two layers per 
side). There is a “glitch list” available via www.dvdfile.com that 
documents many of these fubars. Another annoyance is that 


“unless the author of the disc “allows” it, you cannot fast for- 


ward through the frustrating “INTERPOL” warning at the begin- 
ning of the movie and DVD supports Macrovision which will 
make copying DVDs a major pain for most VCRs. Still, one 
sitting of The Adventures Of Tom Thumb DVD should twist 
your head around to reality that VHS sucks, DVD rules. 

| may be fixed but at least | can say | am an early adopter so 
maybe now | won't get laughed at when | try to talk tech at Ditch 
Records. & 


0 - Live Music in uly ngust 


: _ Satara 23rd 


Saturday oka” ED 2 
— : Enaays Kugiet 3rd_ 


a Teander Sauce 
: Freelance Drift 
Big Muff 
«Trip Wire 
- Kin Fo... 
Jimmy Dan So 
Dog Tooth Violet 
 JointChiefs 
_ Speak Easy 
Jizz Wailers 
Spanik Boom 


Pizza & Beats Every Thursday 


CFUV 


995-2(22 


A: 


by Lyndsay Sung 


Halifax, Nova Scotia: home to many lobsters, 
mussels, shrimp and some vegans, as well as a 
thriving music community, including Piggy, the 
Calypso Orchestra of the Maritimes. The bands 
in Halifax have this neato thing where you can 
just go up and hang out with them, there is no 
pretension here, just the desire to play good 
music and have a good time and sometimes have 
a political message to boot. Piggy is one of those 


bands:fun, smart, musically apt and not without 


a message. Piggy is a large collective of eight or 
more players, including guitars, stand-up bass, 
a violin, accordion, drums, fiddles, steel guitars, 
banjo and whoever else is invited to join them on 
any given night. | got to see them play at this 


corporate sponsorship of music, especially by 


tobacco companies. “We always have special 
effects at our shows, well, low-budget special 
effects,” explains Paul. “Well this one time, Export 
A cigarette company put on the Halifax Pop Ex- 
plosion concert, and we put on a major perform- 
ance art protest cause were were invited to play, 
and we thought, well should we not play? then 
we decided, well, why don’t we play and say 
something about it.” , 


Piggy apparently has the entire Halifax art com- 3 


munity working for them on their “low budget spe- 
cial effects; they've had fireworks on stage where 
they almost burned the concert hall down, they’ve 
had huge paper-mache pies in which band mem- 


place called the Khyber, and boy was | glad t~--bers have risen out of and one time they had an 


found the second floor of the place, otherwise-I 
would have missed their great show. Piggy’s 
music emulates the late great Calypso music 
from Trinidad in the 1920s and 30s, all with a 
punk kick in the ass. Lucky for us, Miriam from 
CiTR and | got the chance to sit down for hot 
drinks with Paul and Melissa from Piggy on a 
drizzly day in Halifax. 


Paul, the guy who talks most but would feel 
ashamed if you called him the bandleader, has a 
vibrancy and kindness that is utterly genuine; he 
is the kind of guy who says that everything is 
“wonderful!” and means it each time. The thing 
that struck me about Piggy was their perfect mix- 
ture of politics and fun, cause the moment Piggy 
hits the stage, the energy level rises in the entire 


room. It really is hard not to dance to the sounds 


of the constant, upbeat drumming thumping un- 
der the big orchestral jam session. 
“With the energy of our songs, we try to put a 


_ positive spin on things,” says Melissa, who plays — 


the stand-up bass. “While some of our songs are 
about poverty and homelessness in the North 
End of our city, we don’t want to be morose to 
listen to. | mean, the Calypso tunes of the 1920s 
had heavy messages too but they were pretty 
upbeat, so that’s kinda what we're doing.” 
They are, as Melissa describes them, a “left- 
of-center band to varying degrees.” When the 


band performed on a Halifax live television pro- 


gram called Breakfast Television, their pro-immi- 
gration, anti-Reform party anthem, “Don’t Hurt My 


Friends,” was cut off after Piggy performed the 


first verse. 

“They went to comer very suddenly af- 
ter the verse about the Reform party's lies,” says 
Melissa. 

“It’s a fairly benign song really, cause it’s got a. 
real jolly tune to it,” says Paul. “But the third verse * 
of the song, after the really nice piano solo, it«: 
goes ‘Despite the lies of the Reform Party, new 
workers will build our economy, so if immigrants 
come to the Maritimes, be good to them, they are 
friends of mine.” 

Along with anti-Reform party anthems and 
songs about homelessness and poverty, another 
subject Piggy feels strongly about is the issue of 


actual snowstorm, fashioned by the Halifax art 
school pyrotechnicians. In this particular instance 
at the Halifax Pop Explosion, they decided to do 
something a little more...risqe. 

“Around the finale of the show, we invited the 
Export A representatives to join us on stage and 
we had three people dressed up in business suits, 
one was a mummy, one was a werewolf and one 
was a ghost, and they had a table set up at teh 
front where they did all sorts of demonic things-- 
they chopped off the heads of baby dolls and had 
an electric drill and they drilled holes in the baby 
dolls’ mouths and stuffed cigarettes into them--it 
was our big statement against marketing ciga- 
rettes to children!” 

A band can have a certain social responsibil- 
ity if they want to, whether it is through direct or 
artistic activism. Piggy is here to make their com- 


munity a better place. They almost always try to ~ 


play all-ages shows and they make their record- 
ings as accessible as possible. Piggy’s song 


“Emma Goldman” seems to reflect the band’s life 


philosophies, that is, that the means never justify 
the ends and the way you live and conduct your 
life has as much meaning and should be given as 
much thought to as your goals. “The Emma 
Goldman song is our punk anthem,” Paul explains. 
“Goldman was a Lithuanian Jewish anarchist, an 
anti-war activist and feminist. Very inspiring stuff.” 

“Everybody should always be aware of what's 


going. on in their community and all around the 


world. As community members, we need to try 


_and spend as much time and energy as conceiv- 


ably possible in fighting injustice.” A 


_ At this point the lovely soundtrack to 
Goodfellas begins to play with its funny 1970s 


Cop show piano and Ms.Coffeshop worker be- 


moms noisily making her whirring lattes, making it 
- a little difficult to. hear. It was a nice interview, 
- Piggy Was very nice, and in fact | saw Paul later 
that night at the Marquee Club in Halifax and he 
was dancing in a very unique and energetic leg- 
kicking punky way, and before he left he made 
sure to say bye to me. It was fresh. 
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by Tasha Marsden 


She’s a regular little Orphan Annie: golden voice and reddish locks. But this bundle of confidence 
Carries quite ‘a punch with her act. The latest girl wonder to come out of Toronto is an individual not 
afraid to give her two bits. : 

Jen-Bea Englishman left small-town southern Ontario to resurface in Toronto as “Esthero”- a 
melodic addition to the world of Canadian pop music. In the last year, she has celebrated the release . 
of her debut “Breath from Another” and toured throughout North America. The album is a smooth 


transition between Esthero’s warm and solid vocals and the flexible vibes that weave throughout — 


various. genres. | : 

She claims the release is one of the most Canadian records to come soot in along time. Esther’ 
celebrates her presence in Toronto, in view of many artists that have fled south to establish a career. 
While on the touring. circuit, she got to. the root of her patriotism. | 

“There's no way that | could've been a white kid, growing up in Los Angeles and made the micbed 
that | made,” she said. “The only reason my record is so diverse is because of where | grew up and 
because | was allowed to explore other cultures and see things that wouldn't be possible in most 
segregated cities in America.” 

“Alanis probably didn’t find what she was looking for in Toronto,” said Esthero. “But | dug really 
hard and | found it.” 

It appears that Sony dug their way to find her and ex-musical partner, “Doc” (aka Martin McKinney). 
After finishing the sixth of eleven tracks, the pair found themselves with a recording deal on Sony's 
Work label. 


‘All the women that fhey compare me fo are 
soldiers. | would rather be compared to them 
than every other mundane apathetic 

singer out there.” 


She said production of the album was not premeditated, relying on the spontaneous synergy she 
had with Doc. However, she is optimistic about having him out of her musical equation, allowing her 
artistic liberties. 

“I’m learning how to create without any sort of restraints,” said Esthero. “It's S a new environment 
for me to be in- | haven’t had those opportunities in the past without fighting for them.” 

While Esthero credits key players in the Work group for establishing a strong base for her music, 
she blasts Sony for firing much of its promotion team. : 

“We haven't had any major promotion,” she said. “It's probably very taboo for me to talk sinks 
what's going on between the Sony companies right now but things didn't. go = the -_ we — 
planned.” 

If Sony isn’t spreading the word of Esthero, somebody else is. She has cecbided tottical sustain 
throughout North America, being compared to the likes of Billie Holliday, Ciamag Badu and ia She 
is honored by the comparison. 

“All the women that they compare ‘me to are soldiers,” she said. “t vould sabes be eae: to 
them than every other mundane apathetic singer out there. | let the influences Come and | don’t try 
deliberately to do anything: That's what ‘makes someone original-: — won't let anything stop 
anything from coming.” ; 

Esthero, herself, is waiting for the day iota stuff starts. coming. 

“It's hard to get a break: I'm not famous enough to start getting free shit yet, you know. It’s so 
backwards. When you're poor, no one cares and then when you're really famous you never pay for 
anything again. I’m sorta in between, where everyone thinks | have cash but | don't.” 

For the time being she is busying herself with live performances, including a show in Victoria’s 
Jazz Festival. She is not depending on “Breath from Another’ to fix her into the North American music 
scene, and is modest about its successes to date. 

“Has it done well? It has done well. It's humbling. It's weird, if | look at the expectations of the 
record label, it hasn’t done well. It hasn’t done nearly as well as they thought it would or how 
everybody blew the smoke up my ass and told me how great it was going to be— no, it hasn’t done 
that yet. But when | keep it in perspective of being a snot-nosed kid from a small town that didn’t come 
from much at all to have sold 100,000 records world-wide, it’s a pretty big feat.”"A 
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by Geraldine Bulosan (Much thanks to Randy for helping me with 
the interviews) 


As | prepare to write this article, | think about how | first came to 
know about Dixie's Death Pool. Their show posters, designed by 
front man Lee Hutzulak, catches the eye with 
a style reminiscent of garage sale children’s 
books drawn in textured, dark, smudgey 
sketches. Bassist Casey Dennis also says 
that Hutzulak’s posters caught his attention 
and he was a fan of DDP before he joined. “I 
had expressed interest in playing with them 
for about a year or two before | got ‘the big 
call.” - 

Percussionist Ken Doskoch had only been 
drumming for a few months before audition- 
ing for the band. “We had one rehearsal...two 
days later we had a show at Java.” 

Todd Hutzulak has only recently begun 
playing with DDP again after being in and out 
of town for the last couple of years. “I’m not 
as much in the band as [the other members]. 
’'m merely a peripheral player which is how | as 
like it.” gees 5 Sai 
* The line-up has fluxuated over the years, but the band name 
has"been around since ‘91. DDP’s roots go back to the mid-80’s 
when a young Lee and younger brother Todd, who plays guitar 
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and clarinet for DDP, lived-in Calgary. “We weren't playing at this 


level,” says Todd. “It was much more loose and rustic...well, pretty 
much the same as now.” — 
Doskoch laughs, interjecting; “It was like, gimme some acid.” 
When | had first seen DDP perform, a friend of mine said they 
were like some fucked up polka band. Like. all bands for which 
improv plays a great role in their musical style, DDP takes a bit of 


everything and throws it into the washer—who cares if the colours - 


run together? 

“You want to keep it interesting for yourself. It's a challenge to 
try and re-create the energy every time,” says Lee. 

“We're not really proficient enough to play the same thing again 
twice, which brings up the tendency to mutate,” says Todd. “We 
would play a show, just having fun—-” 

“But since Casey's been in the band, he adds ’kind-of a profes- — 


sional touch...he’s kicked our asses around the block, "says 
Doskoch. 

Their fifth and current release, Beauty Sleep, is a little some- 
thing for all of you who can’t wait for the finished product. It’s been 
long in the making since they've been learning how to use the new 
oe as they go anny And Lee says he spent a lot of time 

FOOT RN g trying to find the right 
mix for the songs to 
create an overall at- 
mosphere. As with 
their rehearsals and 
sound-check jams, 
some of the songs on 
Beauty Sleep grew 
out of the recording 
process. 

“| take a very 
visual approach to 
music,” says Lee, 
who recently had his 
paintings exhibited at 
the Martin Batchelor 
Gallery. “The arts 

oe: Sa have a distance from 

each other--if you prs too east up in something, it allows you to 

change hats; it gives you a different perspective, it allows objectiv- 

ity. It works the other way too, music helping to make Curvy lines, 

straight lines...juxtaposition, editing...[helping with] the flow of 
things...it gives me an overall aesthetic guide.” 

“Sometimes somebody comes up with something that takes us 


~-in a different direction...that's the nature of improvised music,” says 
- Dennis."[In terms of improv] it's about 50-50. It just depends on how . j 


loose the band is. Certain crowds give you the feeling that you can 
stretch out, other times the vibe you get is that the crowd just 


‘wants to hear the songs.” 


“People will.come up to us after a show sometimes and says 
we sound like the Doors or Hank Williams. But none of our or Lee’s 
influences. are saya like what pene Say they resemble,” says 
Todd. 

“| don't know bi the caeiicy thing got started,” says Doskoch. 
“Maybe it was one song with a back beat and that was it. | fail to 
- see it myself but I'll go along with it.” 


Perhaps much of those loose, droney guitar washes owe their 


existence to Hawaiian music which Lee mentions as an early influ- 
ence for the melodic and percussive elements. But Lee finds inspi- 


_ tation everywhere. 


“Life,” he says, laughing. “Cherry blossoms, lilacs...my cat, 
Spooky...I've done a few political songs but | don’t want the lyrics to 
get too political. | like to share my beliefs, do fund-raisers [remem- 
ber the marmot benefit last October?] but | want to keep things on 
an artistic level.” 

“Lee’s more into putting on the best show he can ever do,” says 
Todd. “We're [himself and Ken] a little more relaxed. | agree with 
putting on a good show, but you need a balance.” 

As we move towards a more high-tech society where blank 
CDs can be found in a bin near the produce section of the grocery 
store, DDP’s first CD will hopefully allow them to reach a greater 
audience. 

‘I'd love to make it back to Calgary,” says Lee. “It would be 
especially exciting to tour the west coast--Seattle and San 
Fransisco, but it's all hinged on the record. There’s been some 
interest from labels. We're going to buy a computer and | want to 
set up a website...of course we'd mail out to all the radio 
Stations...but I’d like to have a sort of home business.” 

“We're kind of split on the idea of a label,” says Dennis. “If we 
could do something that could actually make us a little money to give 
us a smidgen of financial security so we could look towards the 
next decade with a bit of certainty... Its such a precarious busi- 
ness.” A 3 | 
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DRONE JAZZ NOISEROCK: Gun 


BY STEVE MACISA 


Guh’s Henry Muth describes his band 2 


play our own form of music, which draws from the jazz tradition of imiptevisation, but also from other 
forms and sounds of music as well.” The words come off of Henry's s angie easily -- it's obvious. that 
he’s been asked to dance around this particular piece. of architecture before. If anything, Muth’s 
understating the case--you probably haven't heard anything like Guh before, and while jazz improv tag 
is the most convenient point of reference, this is one group that colours outside the lines more than they 
do inside. Drones, ritualistic percussion, rock'n'roll; chamber music, noise, country: Guh fit every- 
where and nowhere at the same time, incorporating elements of all these diverse musics into some- 
thing uncategorizable. However, their unique sound presents ‘a challenge for a relatively unknown 
band trying to book themselves 
into clubs half a continent away.” 
It's a difficult problem but we try 
to play up the fact that we can’t 
be labelled as a strength rather 
than a weakness. If you present 
it that way people become a bit 
sheepish, they realize they’re 
being a slave to labels and might 
be willing to accept something: 
different.” 

When the Toronto based. 
group blow into town on July ~ 
24, it will be a quartet featuring 
core members Henry Muth:(bag-. 
pipes), Blake Howard (drums), . 


| be 


Brian Cram (trumpet), and Jason Clarke (guitar), This sire is as eee down as: Guh aes 
their three studio albums (1996's’3 CD, self-titled debut; 1997's Flog, and the newly released We Are. 

- Sunbuming) were recorded with:double that amount of musicians, and the group frequently swells — 
into the double digits as mandolin, tuba, flute, piano, trombone, fluegelhorn, and timpani get added into. ~ 
_ the mix. The reason for all this instrumental diversity? “We're very open about new people coming out 


to play” according to Muth. “We don’t necessarily think in terms of. ‘we need a sax player now’ or ‘we 


need a bass player here’: usually we’re approached by individuals enthusiastic about playing with us; 


and no matter what their instrument is we can somehow fit it in somehow. All instruments make music, 


and we make music, so | think if a couple of instruments are. not traditionally played together that’s - 


_ exciting, because it is a new sound combination that maybe people haven't heard before.” 

Many of the more unusual instruments are transient, not lasting beyond a particular recording 
session or performance. One constant, however, and in my opinion the key element in the group's 
character, is Muth’s expressive and decidedly unconventional piping. He approaches the bagpipes in 
a way more akin to free-jazz saxophone than traditional highland drills, opening up the possibilities of 
an instrument with a range that many people, myself included, have often considered limited. Muth’s 
method of playing arose by necessity. “People started writing for bagpipe in Guh and they would write 


“ 


: eally didn't know how to play, and | had to figure out how to do it. It was very difficult and took 


a er ic g time, but | started to get really excited about it and really explore in depth the range of 


én of the bagpipes that just isn’t used in highland piping. Figuring out the chromatic scale was 


an ieparianl step because it allowed me to play in different keys which is pretty important if you are 


going to try and play modern music.” 

One of Guh’s purposes in undertaking a comprehensive BC tour is to expose new audiences to 
their music, something which has been an important aspect of the band almost from the beginning. 
Guh have done a fair amount of performing in public spaces, playing for people who would never hear 
them play otherwise. Muth states that he is surprised at how open people are. “Of course there are 
people who hear it and it doesn’t appeal to them, but they mostly just ignore it: we get very little in the 
way of complaints or screaming fits. I’m surprised at the amount of people that actually enjoy it, 
because it is so unconventional. They think “oh, what on earth is this crazy thing?” and they listen, and 
though it’s not a music that they would normally listen to on the radio or buy a CD of, | think for some 
reason people find it funny that we would do this, the fact that we have the gall to come out and play 
this. music in front of people, they find it funny and that gets past some barriers. People generally will 
not go out of their way to find new music, they're very happy to listen to what they've always listened 
to and just have it fed to them from the same sources that they've always known. But | think that most 
people when confronted with something different are more receptive than we give them credit for."& 


Guh plays Victoria Saturday July 24 at 4: 00 PM Centennial Square and woets: at 8:00 PM in the 
UVic SUB Multi-Purpose room: Other BC tour dates are as follows: 


oe July 13 — . Vancouver @ The Sugar Refinery 
"July 14 - Nanaimo @ Wild Routes Cafe 
_ July 15. —- Parksville @ Oceanside Community Arts Council 
_ duly 16 -- Pender Island @ a church oe ai 
“July 17 - Galiano Island @ The Community Centre So. 
July 26-28 -- Tofino on the streets, beaches and parks 
August 5 -- Victoria @ Thursdays Pub 
August 7 -- Vancouver @ The Whip 


‘we are sunburning BC tour 
Saturday, July 24 @ UVic $5 all-ages 
SUB Multi-Purpose Room 


madcapdronejazznoiserocknoisejazzdronecapmadcapdronejazznoiserocknoisedrone 


CFUV La FM 102: 


by Randy Gelling 


The first thing one notices when listening to the underrated 
“post-rockers” Cul De Sac’s latest album, Crashes to Light, Min- 
utes to Its Fall, is the nimble surf-tinged guitar lines of Glenn 
Jones. This is oddly appropriate because surf was one of rock’s 
original fusions of disparate music: R&B, movie soundtracks and 
the Middle Eastern-tinged riff that is definitively surf. Similarly, Cul 
De Sac’s music is a blend of wildly different music: the cool me- 
lodic guitar of the Krautrockers; avant-folk finger picking; complex 
but driving syncopated drums and bursts of synth-white noise 
coalesce into an impressively unselfconscious instrumental rock. 

Lack of contrivance is only one element that separates Cul De 
Sac from the rest of the post-rock pack. There is little evidence of 
the techno, dub, and hip-hop influences that inform so much post- 
rock, and Cul De Sac are more strongly melodic and rhythmic than 
most of their brethren, but perhaps most 
important is that they had been per- 
forming and releasing albums several 
years before the idea of post-rock was 
popular. 

“We were well into our third album before we first heard the 
term coined,” says guitarist Glenn Jones with a chuckle over the 
phone in Cambridge. “We never disowned the term post-rock, and 
now it's trendy to do so because it’s no longer trendy to be post- 
rock.” 

But Jones isn’t surprised by this, noting that the band knew it 
was only a matter of time until the backlash against post-rock 
would happen (approximately around the time of Tortoise’s TNT is 
his guess). As for their place in the “movement,” Jones never 
really understood it. 

“The only connection [between the bands] seemed to be that 
they weren't playing hard rock,” says Jones. “Some of them seemed 
more like no wave bands or jazz wannabes.” 

Jones isn’t concerned with the passing of post-rock, as the 
band existed before it and plans on outliving“it.. On’ Crashes to 
Light... the band continues to evolve the mature sound achieved 
on the China Gate album, but with more focus and less noise. This 


can be partially credited to the new addition of Michael 
Bloom on bass, who has replaced long-time member | 
Chris Fujiwara. : 

“Chris took more risks,” he says. “Every time Chris 
picked up the bass he saw it as an opportunity to Samm 
discover something new.” 

Jones says Bloom is more of an archiectual player capable of 
laying down a structural foundation for the group's improvisations. 
As an example Jones points to several sections of “On the Roof of 
the World” on Crashes... where Bloom’s bass carries the melody. 

Fujiwara has moved on to his other interests as an artist and 
filmmaker (he also made the films that often accompany Cul De Sac 
in live performance). Jones says one of the reasons that Fujiwara 
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decided to leave may have been the tumultuous recording sessions 
with post-rock icon/folk-guitar hero John Fahey on the collabora- 
tive Epiphany of Glenn Jones... s 
It was a real shit storm,’ says Jones 
regarding that record. He says that 
Fahey refused to record any of the songs that 
the group has prepared to play with him and so the sessions ground 
to a halt. As the atmosphere became hostile Fahey 
bonded with Fujiwara and tried to use him as a co- 
conspirator against the rest of the band. Fahey’s 
hostility and divisive tactics also led to the tempo- 
rary loss of drummer Jon Proudman on an East 
and West coast tour. Proudman is now back with 
the band and--in hindsight-- Jones says that he 
thinks Epiphany...is not only one of the best things 
the band has ever done, but also has some of 
Fahey’s best performances on record in the last 
ten years or more. 

“{It's] a matter of being provoked and pissed 
off, and feeling like he had something to 
prove...and to say,” Jones says. “That album is 
like a battle scar that you show off proudly be- 
cause it’s one that you’ve earned [in] a fight with 
yourself and your own ego.”"& 


by Helen Reid and Andrea Smith 


Your new album, Electric Honey, sounds much more 
poppy than any of your previous albums, where does 
this new direction come from? 

| disagree that it’s different . . . the album is more precise .. . we 
put a lot of effort and time into making this [album]. 


Have band dynamics changed since Vivian left the band? 


| think that the change is pretty subtle. Vivian’s approach to music | 
was way more jazz influenced. .. band dynamics are actually | 
better - Vivian was really unhappy being in the band so when she — 


left she was a lot happier and seeing as we're all good friends, we 
want her to be happy . . . then the rest of us were pretty motivated 
and focused on doing what it takes to be in the band. 


Because your music is so stylistically diverse, what is the . 
crowd like at your shows? ; 
It's pretty diverse, i mean we’re mostly marketed to the alternative 


music world . . . but within that crowd we have people who like all 


kinds. of ’stuff.... «like Luscious 
Jackson and Rage Against the Ma- 

_ chine are my favorite bands or Lus- 
cious Jackson and Elvis Costello are 
my favorite artists. 


while you’re on tour? | 
We play dominoes, go for walks, lis- 
ten to lots of music, lots of downtime. 


What are you listening to right 
now? 

| really like Cibbo Matto, they have new record out, which is awe- 
some. 


Aren’t you guys touring together? 
Yeah, we’re doing a tour with them after we do Lilith Fair. 


So how did you get involved with Lilith Fair? 
We were asked to play, and we said yes... . the first year we were 


So what do y’all do for kicks 


collect all three! 


actually playing in-vancouver and victoria when we got the press 


| package. 


But | noticed that Victoria is not one of your tourdates this 
year .- =. , 

No . . but-it was fun, we had’a really great show, played a small 
club... and at that club somebody brought us a press package that 
had a wish list of people that Sarah wanted to play, and we were 
on the list. We didn't do it the first year, but the second year we 
managed to get on the tour and this isthe third year so we're really 
excited. | | : 


I’m a huge Blondie fan and | noticed that Debbie Harry sings 
a song on your new album, what was it like working with 
her? : 

It was excellent... we’re all huge Blondie fans too . . . | have been 
since | was a young teenager, so it was like a dream come true for 
us, really, to work with her and have her participate. And she’s a 
fan of our band, so what more can you really wish for? 


And you’ve also drummed for Blondie . . . 


Yeah, at one show,-it was a real fluke, a one-off surprise perform- 
ance, and Debbie called me and asked if i could do it. 


CFUV [°) FM 102 


That’s so crazy, “Debbie called me.” 

| know, | definitely thought it was a prank phone call. . . it 
was too crazy to be real... 

Actually, I’m in London right now and i just picked up this new 
book that’s just come out on her. 


London, England? 
Yeah. 


| Are you guys touring there? 

We're doing a press tour and some shows .. . anyway, there’s 
» this new book out on Debbie Harry, it’s called Platinum Blonde, 
; the author's name is Café (phonetic spelling) Che. So if you're 
a big Debbie Harry fan you should definitely check it out. 


So a while ago you guys did an ad for the Gap that probably 
got you a lot of positive publicity, but did you also get any 
negative feedback from fans? (the Gap has a reputation for 
poor labour standards) 
Not that I’m aware of, | think that the ad 

came out really well and the campaigns 

are actually really well done, so if it was 

annoying and over the top and us overtly 
selling jeans, but | think in those commer- 

cials the artists are encouraged to be 

themselves and really show their per- 

sonalities. 


Do you consider yourselves a po- 
litical band? 

There are certain causes that we lend 
our name to .. . like pro choice things, cancer and aids research 
and awareness... . but we don't have an overtly political message 
in our music. A 


promo shot by Danny Clinch; live shots by sara from LJ website 


July/August 


Oscar Brand 
Presidential Campaign Songs 1789-1996 
Smithsonian Folkways | 


_ The idea of a whole CD full of propaganda songs 
somehow caught my fancy. This CD delivers just 
that: 43 cuts of pure propaganda, mostly set to 
familiar tunes, the best probably being a rework- 

_ing of “Rockabye, Baby.” The one common theme 
that ran through this whole disc, the tunes are all 

_ vaguely familiar and the choruses were easy to 

pick up and sing. It was somehow difficult for me 

to think of George Bush when “This Land is Your 

Land” played and | don’t remember ever hearing it 

during either of Bush’s campaigns. But this may 

be missing the point of campaign songs, since 
fhlese songs are all made for rallies consisting of 


_. supporters and the already-converted, neither of 


which applies to me. The songs give the listener 

an insight into the fact that mudslinging is not a 

new political phenomena (for ages 9 and up). 
Rainbow 


Woody Guthrie 


Buffalo Skinners 


Smithsonian Folkways 


__ This is the fourth and final volume of the Asch 
Recordings series that Smithsonian Folkways is 
_ feleasing. All material in this series is drawn from 
recording sessions that Guthrie did with Moses 
Asch, the founder of Folkways, in the 1940s. 
_ Each CD is organized around a theme; Buffalo 
Skinners is the CD with the “western” theme. This 
disc spans the best of the Smithsonian’s collec- 
___ tion of Guthrie’s recorded material that has not 


been damaged over the years. The limits of the 
Original recordings show through with a hiss that 


= continues in the background of all the pieces, but 
~~ all the Guthrie material | have ever heard has this 


same problem; at least this CD cannot be accused 
Of sounding sterile. The work to preserve these 
recordings and keep them as clean as they cur- 
tently are is, in many ways, an amazing example 
_ of how recording technology has improved over 
_-. the years. If you enjoy Guthrie’s singing and have 


- a love of traditional western songs, then this may 
_— be the collection for you. The songs are a mix of 
_ traditional tunes, Guthrie originals and covers. The 
— notes on the songs are extensive, sometimes 
~ down to the month of the recording, or in other 
cases, giving as much information as has been 


preserved about the recording. The players are 


: all listed and Guthrie plays fiddle and mandolin in 
__. addition to singing and playing guitar to round out 


the diversity of this collection. 
ae Rainbow 


Kieran Kane 


Six Months, No Sun 


_ Dead Reckoning/FAB 


: & On his second record for Nashville’s Dead Reck- 
~  oning label, Kane serves up some very tasty cuts. 
If songs had flavours, these would taste like a 


& batch of slow-cooked barbeque ribs--hot, tender — 


and a little messy. In amongst stories of life in a 
small town, a table dancer, anode to whiskey, 


ES and sayin’ “So long!” to a gal that’s wrong for him, 


Kane throws in an all too short picker called “48 
and Goal” and a cover of “What a Wonderful World” 
perhaps best known by Louis Armstrong. The title 


ae track conjures‘ up a whole mess of two-steppers 


at an-old honky tonk, while on “J’aime Faire 
- LAmour,” | could swear Kane’s cracking a smile 
and maybe has an eyebrow cocked. A strong 
bass line and spooky fiddles add to the tension of 
“To Whom It May Concern,” the story of a desper- 
_ ate man threatening to take his own life. But my 
~ favourite cut is “Kill the Demon,” a hook-laden tune 
delivered in a sly, talk-sing fashion. 

This is a country album with just the right amount 
of twang, and morsels of fiddle,.mandolin and 
harmonica. What might surprise you is that it’s 
also FUNKY. With bits of B3 organ, it actually 
grooves! So if you’re looking for country music 
that's cool, look no further. 

Wendy Wall © 


a review of Print 4 audio Transmissions 


Various Artists 
Inhale Vol. 2 
Indica 


Inhale is a compilation of unreleased punk from 
around the world, whatever this means anymore. 
With this idea going into it, | expected yet another 


compilation of bands that all sound exactly the | 


same. What | got was something completely dif- 
ferent, as each band had its own unique sound. 
Although | must admit that not all the songs were 
great, (| found the NoMeansNo track a let down) 
but overall the CD was quite good. The 
NoMeansNo track (previously released on the vi- 
nyl version of Dance Of The Headless Bourgeoi- 
sie), although decent, didn’t seem as good as 
most of the other tracks (and yes | do like 
NoMeansNo). The European bands have a raw 
feel, not like the California punk bands which have 
filled the airwaves over the last couple of years, 
and this is nice compared to the slick and over- 
produced material that has been filling the shelves 
of my favourite record stores of late. 

_ Rainbow 


The Chesterfield Kings 
Where The Action Is! 
Sundazed Music 


Starting off in the late 1970’s in Rochester, NY, 
The Chesterfield Kings were one of the first of 
the many garage bands of the second wave of 
60’s punk madness. They were also one of the 
best when it came to reviving the style, the sound 
and the look of 1966. Where The Action Is! is the 
King’s ninth LP and one of their best since their 
Don’t Open Till Doomsday LP. Seventeen killer cuts 
of fuzz-drenched, Vox-fuelled punk rockers are 
to be found on this CD. Joining the Kings on one 
cut is Mark Lindsay, former lead singer of Paul 
Revere and the Raiders. Returning to their true 
garage roots with cool covers like “Misty Lane,” 
“1-2-5,” and “Happenings Ten Years Time Ago,” 
the Kings prove the timeless ability of these fuzz- 
coated forgotten 60’s nuggets. Check out the re- 
lease at www.sundazed.com. 


Alex Solunac 


Various Artists 
Papemet Compilation Two 
Papernet 


| got this neato kiddie-scrawled envelope in the 
mail one day with a cassette inside, also a one- 
pager catalogue with hand-written info on books, 
zines, infosites, recording studios (anything a 
crazy cat needs to start recording their own bleeps 


and blonks.) A little handbill enclosed-says that ” 
Papernet is an indie music catalogue/compilation,. 


featuring especially garage electronic music. Of 
course, what I’m getting to is the cassette. The 
songs and sounds range from thumping industrial 
goth beats to peppy British romantic fun. The tracks 
are all compiled by Mr.Papernet from all over the 
county, complete with little descriptions of each 
song and why Mr.Papernet likes them so much. 
You can just tell that music makes this little guy 
dance and bop around and he feels compelled to 
share it, and thank goodness he does share it. It’s 
great stuff, songs written on computers, songs 
recorded in bedrooms. It’s the cassette revolu- 
tion. My fave songs include the Stunted song, 
“Spin Spin Girl,” “spin spin spin spin spin girl, do 


“you wanna go dancing with me?” a new wave 


pop confection. | really wanted to eat this song, 


. that is why | described it so badly. And the Brave 


song, “Modern Living,” for similar weird reasons. 
| bet Mr.Papernet would send you a cassette if 
you asked him. Papernet c/o John, 2806 East 2nd 
Ave, Vancouver BC V5M 1E3, Canada, dude. 
Lyndsay 


The Flashing Lights 
Where The Change Is — 
Indie 


Hello new Superfriendz...hello boring. This is 
Sloan-style pop schlop that sounds a lot like Navy 
Blues and a lot like Thrush Hermit’s Clayton Park.| 


CFUV 


Hits from the bong. Eleva- 


mean, | suppose | can see myself bopping my 
head in that indie Halleefax Cancon style at a bar 
to this, but it’s nothing | would want to put into my 
CD player. | guess if | had to recommend a few 
tracks Off this, I'd say “The Patient You Forgot To 
See,” with it's John “Bring Back The Cougar” 
Mellencamp harmonica and “Elevature” cause it’s 
actually got a tempo change. When the whole 
entire album has “ooh la, oeey chachas” it kind 
ruins the effect, ya know? The Flashing Lights is 
Diet Sloan, and that ain’t saying much at all. Sorry 
Flashing Lights, when you ask where the change 
is, it's only in your name, not with the music. Dude. 
Lyndsay 


Get Wet 
Get Wet 
Track by Track Records 


Hailing from the birth place of Surf music in North 
America, (Redondo Beach California), Get Wet is 
quickly proving that Surf Music did not have its 
final resurgence 6 months after Pulp Fiction hit 
the video shelves. Surf music has never sounded 
better. | can dig a band that uses the original equip- 
ment to pay homage to the past masters of the 
surf sounds of the early 60’s. Get Wet uses Fender 
Jaguar, Mosrites (the Ventures used Mosrites!) 
and Danelectro guitars to capture the “wet” reverb 
charged sounds that had the teen-scene fruging 
in all those American International flicks that paid 
homage to the sounds of Dick Dale and The Pyra- 
mids way back in 63. Pick “Walk Don't Run 2000.” 
Check out Get Wet’s web hut at: http:// 
www.trackbytrack.com and pick up a digital sin- 
gle for a $1.49 or tune in to Garage Grooves or 
Surfin’ HiHi and flip to the sounds of Get Wet. PO 
Box 7000-18 Redondo Beach California 90277 
USA 


Alex Solunac 


Elevator Through 
Vague Premonition 
Sub Pop 


tor Through’s second re- 
lease as such combines the 
usual moody, layered 
sounds and distortion that 
their earlier incarnations, Elevator To Hell and Eric’s 
Trip (although with different members), created, 
through a melding of emotions both dark and light. 
The mixture of heavy, Sonic Youth-distorted, hazy 


yet quick-tempoed songs merge right into the . 


folkier, guitar-based songs, with each type of song 
textured with post-nothing lyrics: “A prepared mind 
may prophecize less clearly than it could, when 
the Nothing is all it appears just as it should.” The 
synth and the acoustic guitars echo and feed- 
back in strokes of colour. | always enjoy the di- 


rections in which Elevator (| think now they’re just 


called Elevator) take me; for new listeners, Vague 
Premonition might make you want to pick up some 
of their earlier stuff too. To sum up this record, 
well, this is the kind of music that makes you want 
to sit in your room, get stoned and make out to. 
Lyndsay 


Fantastic Plastic Machine 
Luxury — 3 
Emperor Norton Records 


| had a chance to see this crazy kid in Vancouver 
a while back but | declined, feeling rather anti- 
plushy-lounge music at the time. It seems any- 
thing that Western audiences embrace in terms 
of music from Japan is stuff like this, kitschy 1960s 
pop floating on top.of various phat beats. Not to 
say that this is bad. I’m just a little tired of it at the 
moment. Fantastic Plastic Machine follows in the 


successful footsteps of Tokyo popsters Pizzicato 
Five, basing songs on simple rhyming lyrics about 
love, French things, beatniks and groovy chicks. 
On Luxury,FPM covers that late, great Annie 
Lennox tune “There Must Be An Angel” in an in- 
creasingly annoying repetition, but with other 
songs like “I’ve Forgotten My Fagotto” and “You 
Must Learn All Night Long,” it is understandable 
why the cats dig this overweight Japanese lounge 
lizard who sweats gold chains and makes the 
turntables shake: he spins his happy pop-smear 
music that will make you dance your dimpled booty 
all night long. 


Lyndsay 


Saint Etienne 
Places To Visit 
Sub Pop 


The newest EP from 
Saint Etienne is much 
less exasperated electronic pop than Good Hu- 
mour and more dubscapes and softer vocals, a 
more mellow excursion. There’s somewhat of a 
“travel” theme to this, as one could gather from 
the title, Places To Visit: Once | got this notion in 
my head, the entire album felt like a little story, a 
trip far away; | imagined myself walking alone on 
a street to the beat of “Artieripp,” looking up at the 
old, tall buildings in a new, warm place. “Ivyhouse” 
and “52 Pilot” made me think of airplanes, sitting in 
one and gazing out the window, or looking up at 
one while lying on the grass in the sun. “Sadie's 
Anniversary’ is a lovelorn plunky ballad that makes 
you remember why you wanted to get away on 
your little vacation in the first place. “We're In The 
City” is your night out alone at the dance club, 


dancing about in a forced fashion to forget your 


blues. The last track, “Half-Timbered,” is your rev- 
elation track. You're all healed now, friend. 


Lyndsay 


Tortoise and the Ex 
In The Fishtank #5 
Konkurrent/Touch and Go 


In The Fishtank is a series by the Dutch 
label Konkurrent who invites bands to enjoy 


two days of recording time on a 24 track. For 
“this record, they invited Tortoise, who in turn 


asked the Ex to join them. An unlikely combina- 
tion, some would say, given the genreally quiet 
and subdued music of Tortoise and the loud 
and raucous avant-punk music of the Ex. The 
opening instrumental “The Lawn of the Limp” 
was exactly what | was looking for, a perfect 
medium not altogether Ex nor Tortoise, but more 
“Tortex.” There was still the driving guitars. of 
the Ex, alternating back and forth the the synth 
and percussions of Tortoise, creating a unique 
sound. “Pleasure As Usual’ is a great mix as 
McCombs gives us a Classic Tortoise bassline, 
plus Andy sings, and there’s screeching from 
guitars, blurps and bleeps here and there, it's 
brilliant. Then for the grand finale: a droning 
piece that for some reason kept recalling Jim 
O’Rourke’s Terminal Pharmacy.Granted, there 
is more Ex than Tortoise on this album but that's 
because of the vocals and driving rhythms of 
the Ex which will inevitably ovepower. To say 
the least this is a great:album that you will ap- 
preciate more and more on each subsequent 
listen. 

J.E.W. 
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Cibo Matto 
Stereotype A 


oo 


After a helluva jong stretch, Cibo Matto have released their 
second full-length, the follow up to their debut, Viva La Woman. 
While it seems that Cibo Matto hasn’t strayed from their funky 
jazzy hiphop vibe that got them labelled as cute and shit in the 
first place, this time around they rely equally on their goofy 
broken-English rapping as they do on their French-style pop 
singing. “Cibo Matto 1999 Miho and Hatori straight outta purga- 
tory” they rap. | like “Clouds,” with the vocals sung through 
some robotic device, and the beat is phat, and | like “Sunday Part 
ll” cause it’s a slow jam, yo. Everything that is new is always 
fun, and | do like this album now cause you can pose in your 
hoodie pumping this shit outta your stereo, but this is one of 
those albums that gets reviewed everywhere, even in Jane 
magazine cause it’s so darn cool but in eight months it will be so 
1996. 


Lyndsay Sung 


Powerclown 
The Brickyard, Vancouver 
April 16, ’99 


Maiden ruled. 

Back in the day, those crazy fuckin’ Brits really knew how to 
crank it out - and they did it with style. When Madonna had Like A 
Virgin, Maiden had Powerslave. When Duran Duran was doing 
Rio, Maiden was doing The Number of the Beast. Maiden combined 
the best of metal, hair, tight pants and stage posing and defined the 
banger sound for the 80s. They had songs with titles like “Dead 


How can you argue with that? 

So when | told people | was going over to Van to catch 
Powerclown’s debut performance, everyone could identify with 
the Maiden part but what they couldn't identify with was the clown 
part. 

“They dress up as Clowns and play Maiden covers.” I'd say. This, 
invariably, would cause a look of pure confusion to creep onto the 
face of whoever | was talk- 
ing to. | think it has something 
to do with the It mini-series 
back in ’91 - a whole genera- 
tion of kids ended up men- 
tally scarred after they dis- 
covered that clowns could fi 
be creepy. 

But that didn’t stop a huge 
crowd from showing up at 
The Brickyard. 

Powerclown did it up big time. Rainbow wigs, silly string, giant 

Cigars, oversize clown shoes, face paint, rubber noses, noise 
makers, wacky outfits, if you could think it up they already had it in 
full effect. They arrived in a limo. They had pyrotechnics. 
These clowns were obviously no slouches in the rock department 
either as they opened the show with Ides of March before kicking 
into Wrathchild and the obligatory Power(slave)clown. Playing a 
set that was just as thick with Maiden classics as it was with 
some of your lesser-knowns, Powerclown’s celebrity members 
from the likes of D.O.A., The Sweaters, and Scum Element did true 
justice to every song. : | 

James did his best Nicko McBrain impression making a four piece 


kit sound like an eight piece, Kuba’s bass thundered like he’d been 
possessed by the soul of Steve Harris, and the three guitar as- 


sault more than covered the Dave Murray/Adrian Smith signature 
dual leads. Bruce Dickenson took the form of a clown and his foot 
was on every monitor. 

At points, the antics of the crowd nearly outdid the antics of the 
clowns on stage. Everyone standing in the audience seemed to be 
mimicking one another - a drink and/or smoke in one hand, and a 
slayer hoisted high with the other. As if this display of debauchery 
wasn't enough, several people had taken the opportunity to dust 
off and don their old white shirt with the black three-quarter sleeves 
and the Maiden iron-on. First rate. 

Of course, what Maiden show would be complete without an 
appearance by Eddie? Well, he showed up near the end for a little 
crowd surfing before disappearing into the bowels of the bar. 
With a massive pyrotechnic explosion it was all over. 


It was beautiful, but as one audience member put it, “What's next?. 


Ballerinas and Metallica?” 


j. siska 


Neurosis Times Of Grace Relapse 
Bongzilla Stash Relapse 
Night In Gales Thunderbeast Nuclear Blast - 
Children Of Bodom Hatebreeder Nuclear Blast 
Cryptopsy Whisper Supremacy — Century Media 
Jane A Doorway to Elsewhere/ Alveran 

‘| Various Sampler Spring ‘99 Hydra Head 
Isis The Mosquito Control EP Escape Artist 


re Issue # 141 
Herbaliser 

Very Mercenary 

Ninjatune 


Bass player Jake Wherry and DJ Ollie Teeba comprise the U.K. 
duo known as the Herbaliser, a group which has released their 
third album, Very Mercenary. The music is a fusion of hip-hop 
grooves, jazz stylings and a little funk poured in the mix. The 
sound is very similar to the Propellerheads and other U.K. one- 
moniker duos that seem to be cropping up like weeds these days. 
The album features guest verbalisers including What What, 
Bahamadia, Roots Manurva, Latyrx and the Dream Warriors. Al- 
though, the. rap tracks seem to pale in light of the Herbaliser’s 
instrumentals, which, with the help of a lot of pure virgin vinyl, 
‘create some great tunes. “Goldrush” is a spy-like tune with a 
jazzy beat and a great horn section. To put it bluntly, the album is 

_ very good with some very solid tracks. 
J.E.W. 


METAL 


Emperor IX Equilibrium Century Media 


‘Regurgitation Effortless Regugitation Relapse 


Disciples of Dr. Demento 
Sundays 3:30 - 5pm 


The Whoridas Top Notch South Paw 
Neek the Exotic Mutha Fuckin Man Large Ent. 
Da Grassroots Price of Livin Conception 
Superstars Quamallah Civil Mics ABB 
Gang Starr Full Clip Noo Trybe 
Foreign Legion Ovemight Sucess ABB 


NAS Dr. Knockout Columbia 
75 Degrees Wrong MC Dining Room 
Arsonists Pyromaniax Indie 

May Lay Sparks Unusual Styles Ready Rock 


In The Shadows 
Fridays 9 - 10:30pm 


al une TM LM Artist Title Label 
1 7 + Dixie’s Death Pool Beauty Sleep Indie 
1999 2 9 Tom Waits Mule Variations Epitaph Import Records & Compact Discs 
3. To Rococo Rot The Amateur View Mute 
4 - Nabukazu Takemura Scope Thrill Jockey 
5 4 * OhSusanna Johnstown Stella : So ree eee BN 
6 - Flanger Templates Ee Ninja Tune +» all directions 
7 RE* Elevator Through Vague Premonition Sub Pop 
8 RE* Laurel MacDonald Chroma Wicklow 
9 - Lydia LunchiR. S. Howard Shotgun Wedding Atavistic MOONTRIBE | 
10 - Atari Teenage Riot 60 Second Wipeout Digital Hardcore ech so 
11 - Negativiand/Chumbawumba = ABC's Of Anarchism seeland _ [City of Angels] 
12. 6.*. Guh We Are Sunbuming Unmanagable 
13 10* Francois Houle 5 In The Vernacular Songlines 
14 - + Maitreya The FirstEP - Indie 
15 - Nels Cline/Gregg Bendian Interstellar Space Revisited Atavisitc 
16 2 * Godspeed You Black Emperor Slow Riot For New Zero Kanada Kranky : 
17 RE* Maria Dunn 2 From Where | Stand — Indie | 
18 - ManorAstroman? = _ Eeviac-- - * Touch & Go 
19 - Os Mutantes Anthing Is Possible Luaka Bop & RADAR 
20. - Captain Beefheart Grow Fins _ Revenant © live @ FP 
21 - Faust i Rawivando © Klaangbad | | 
22 RE The Boredoms Super® Birdman 
23 3.*. Twilight Circus Sound System Horsie M 
24 - Lee Fields | Let’s Get A Groove On Desco 
25 - * Oliver Jones Just In Time Justin Time 
26 6. Blonk/Lonberg-Holm/Zerang ~— First Meeting Buzz 
27..-.. Labraford eo eee EluxoSo . . | Kranky 
28 - °° CulDe Sac ae - Crashes To Light Minutes Before... Thirsty Ear 
29. 27. Mogwai koe Come:On Die Young Matador 
30 - Fantastic Plastic Machine Emperor Norton 


Chart Feature wenreya 


Indie 


Ranking reflects airplay + denotes Victoria artist 
Geraldine Bulosan takes tracking calls: Mondays & Thursdays 10AM - +2noon PST 


The First EP 


Luxury 


* denotes Canadian 


RE denotes a re-entry to the chart 


Alternatingly delicate and strong, percussive guitar layered over big, dark, distorted cello, raspy, tor- 


“Come check out our 


NEW LOCATION 


just next door 


new CDs, vinyi LPs and 12"s° 
FOR DJS & VINYL JUNKIES 
cheap used vinyi/CDs 


a 


refreshingly honest. 


#14 this month 


tured vocals (how does he do that with his throat!?!?), and bleak lyrics. Ah - music to fantasize about 
elaborate methods of suicide by. These local boys have packed their debut EP full of blackness, angst, 
and self-loathing of the righteous, adolescent kind. In an indiepop world where everyone is just bob bob 
bobbing along on a wave of peppy guitar and drums, these BIG (and | mean very large) emotions are 


Beth Smith & Andrea Smith (no relation) 


FM 102 


CFUV 10) 


105-561 Johnson 


across from Market Square 
facsimilie 250 380-0121 


telephone 250 280-5090 


75 Pre Pe 


421-8700 


6 am ROCK: Sticky Mess with Cindy & Andrea 

8 am FOLK: Universa/l Donor with Amanda 
Heffelfinger & John Cohoon. Tune. in for the new- 
est folk, roots and world releases. 


10 am CLASSICAL: Music on Monday. Alternating 
hosts George Heffelfinger, Larry Ryan & John Sterk 
play an eclectic mixture of early, classical and con- 
temporary music and preview the local music. scene. 


12:00 pm PUBLIC AFFAIRS: Profit? NOT!.with Ted. 
A weekly profile of the non-profit organizations and 
the people who work for them. : 


1 pm GAY/LESBIAN: This Way Out (syndicated). 
An international gay and lesbian radio magazine 
covering issues from around the world. 


1:30 pm PUBLIC AFFAIRS: Making Contact 
(syndiated). Interviews and speeches by activists on 
issues from Native rights to international affairs to 

the rise of the right. 


2:00pm NEW RELEASES/ECLECTIC: The Crazy 
Chow Mein Show with Geraldine Bulosan. All new 
music from hip-hop to rock; classical to country; 
jazz to techno and all the messiness in between. 


3 pm ROCK: /’m Spartacus! Join the revolutionary 
and spiritually aware sounds. Brought to you by lan 
Digs a Ditch” Henderson. 


4 pm ROCK: Planet Ape. An indescribable show of 
serious coolness. Surprise mystery guest hosts every 
week. 


5 pm JAZZ: Milestones hosted by Terry Finch. Fea- 
tures musicians who have made their mark on the 
landscape of Jazz. Five Spot can be heard on alter- 
nating Mondays at this time. Listen. 


8 pm QUEER: Girls Night In. Alternating hosts bring 
you up to date on upcoming events and issues of 
interest to Queer women. 


9 pm WOMEN IN MUSIC: Beating Time. Victoria's 
only show on women and their music. We promise 
the unusual, incurrent, political sweet and sour. 


11 pm ROCK: Marginally Effective with Magnus, 
Matt & Nevin. Alternates with Bubblegum Crisis. 
Clover, you look so pretty in your bathing suit... 
41am LATE NIGHT: Jimmy Twilight's Lonesome 
Lounge. With James Tuohy and his_ intoxicating 
co-host Olive. Lounge-core favorites and cocktail 
music with a twist. Alternates with Synodic Theatre. 
3 am GUMBO: The Rotting Pinata with Mr. X.- If 
you drive towards a red. light .at 215. km/hr_it_will be. 
green. It’s a fact. 


6 am ROCK: Fast Times At Lunsdowne High. With 


everybody's fave 14 year old, Duncan. Brought to 


you by the Real Deal. 


8 am FOLK: Ode fo Ani with Jo Vipond. We re- 


member folk’s political roots and the foot-stompin’ 
drive. The revolution is just*a folk show away! 


10 am CLASSICAL: Just Say Nono. Host Brian | 


Woolcock features 20th century music with empha- 
sis on composers of the last 30 years. "tek. 
12:05 pm PUBLIC AFFAIRS: Pervasive Actuali- 
ties. New CFUV Public Affairs magazine. Expand 
thy mind. 

12:30 pm PUBLIC AFFAIRS: TAP-in (Together 
Against Poverty). Alternates with Into the Streets, 
providing commentary & critical-analysis on global 
liberation movements, unearthing marginalized his- 
tories and putting this into context with today’s ever- 
changing reality of exploitation & resistance. 

1 pm WOMEN: The: Token Zone. Music and views 
by and about women of color and the people who 
love them. with Lyndsay and occasional guest. 


2 pm FOLK: Mediterranean Music. Presenting mu-’, 
sic from most Mediterranean countries: Arabic, Fla- . 
menco, Greek, Corsican and more. Tune in to the 


music of passion! Spoken in French. "4 


3 pm ROCK: Eclectic’s The Word. The-title says it 


all; democracy, flexibility and a penchant.for all 
directions at once. Your requests encouraged! | 

4 pm ROCK: The Airstream Hour. No-Music. Green 
shag Carpet & a hula girl lamp. Wouldn't fix. Watch 
or potholes and pink flamingoes. Hosted by Sam, 
ex-doublewide dweller. 3 
5 pm JAZZ: Caravan with Ron Rounds..Featuring 
free jazz, improvisation and the experimentalist.in 
modern jazz. Host: Ron Rounds. 


6:30 pm JAZZ: Jumpin’ in Jazz with host Noel Green- 


wood presenting a survey of the early era of Jazz. 


8 pm PUBLIC AFFAIRS: Solutions. Public Affairs 
Magazine with Rick Habgood and Jack Etkin. 
8:30 pm GAY/LESBIAN: Queerly Canadian.Queer 
news, music, political discussion and information 
for the UVic and Victoria Queer communities. - 

9 pm SOUNDTRACKS: Movietrax. Different hosts 
bring you everything else you could want from the 
movies--soundtracks, history, trivia, reviews, givea- 
ways and more. 

10:30 pm ROCK: Punk and a Healthy Mind. Join 
polevaulter and Ohmu online! www.geocities.com/ 
collegePark/Union/1043. Alternates with Songs For 
the Misunderstood with Steve & Gio. 

12:30 am CHINESE: Hot Pop Magazine. Hosts Eric 
and CiCi present Asian pop music along with H.K. 
current events & popular items. 3 

3 am GUMBO es 


pes ‘ . — 


— — —Wednesday-— — — 


6 am ROCK: The Resistors In Parallel:.The high 
wire radio act broadcasting without-a net. Do it. 

8 am FOLK: Rootopia a.k.a. WWF (Wendy's World 
of Folk). Roots, Blues, Celtic and more. Alternates 
with Sharon’s Sunshine Breakfast. Tune in to hear 
songs. ranging from political to heartfelt ballads, 
and even a few silly ones. ie rae 

10 am CLASSICAL: Music Among Friends - the 
Intimacy of Chamber Music. An informative and 
educational program of chamber music from the 
early 1600s to the 20th century, featuring a variety 
of forms, composers and performers for every taste. 


12:00 PUBLIC AFFAIRS: A Show of Solidarity with 
Jana G covers alternative views and news both lo- 
cal and international-from the southern lands with 
the ‘Food Not Bombs Radio Network’! Alternates with 
Stir Fry, brought to you by VIPIRG's radio collective. 
1 pm DISCUSSION: Alternative Radio (syndicated). 
Host David Barsamian uses his: widely respected in- 
terview and research skills to bring you guests and 
topics the mainstream media doesn’t want to touch. 


10 am CLASSICAL: Music 
Through the Centuries. Join 
hosts David Winn and Austin 
Scott, alternating with George 
Baker, on a voyage of discovery. 
12:00 pm PUBLIC AFFAIRS The 
Homemaker From Hell. Expect 
the unexpected with Elaine 
Stewart. 
12:30 pm BOOKS: Booklit with Jacquie Hunt. 
Literary Interviews, Reviews & Discussions. 
1:00 pm PUBLIC AFFAIRS: Guerrilla Radio. !s- 
sues and opinions you won't hear in the main- 
stream. Tune in, turn on and rock the system! 
2pm OPEN: Fresh Air. New Hosts try out their 
programming ideas for the first time. 
3 pm OPEN: The Matrix. With Morpheus and 
Pyrrho. Where music and technology meet. The 
future is heard now.... Alternates with /n General 
Store. With Zeta Lay. You are sleeping. You do 
not want to believe.: . 
4:30 pm ROCK: Surfin’ Hi-Fi. 29 minutes and 60 
seconds of way out, hang-ten instrumental grooves. 
5 pm JAZZ: One Up, One Down. Good jazz with 
Arnold VanKlaveren and Art Simpson.” 
7 pm JAZZ: Stompology with Greg Mittag. Listen 
for the complete spectrum of jazz (except avant 
garde). Classic performances and new releases, 


8 pm ELECTRONIC: Eanmeals. Experimental, elec- | 
‘ tronic, exotic, unusual. and unclassifiable: music 
and sounds with Agustin Luviano-Cordero: = -- «* 


10:30 pm ROCK: Area of Refuge. Going two years _ 


strong. Tyler & Elise serve up all the best in-punk 


_ rock. It'll harden your arteries quicker than a GTX 


burger. Alternates with Multiple Personaudio Syn- 


PROGRAMMING MONDAY TO SUNDAY 


Mon Tue Wed 


women of colou 


NEW ALBUM 
REVIEW 


IN MUSIC 


2 pm FRENCH: Chantéelles. With Chantal Lebvre. 
French Women’s Music and Interviews 

3:00 pm ROCK 

4 pm ROCK: Thirty Seconds Over Tokyo. This is 
psychoalphadiscobetaudioaquadoloop sound. Huh? 
Jam Sucker-Hucker. Ok, don’t check this sound. 

5 pm JAZZ: Straight No Chaser. Alternating hosts 
Demetrious Tsimon and Shaukat Husain bring you 
the best in modern jazz. 


8 pm RHYTHM & BLUES: Let the Good Times Roll | 


with Eric LeBlanc. 


10:30 pm ROCK: _ equity-eclectika... let the music « 


feed your soul! Alternates with Monster Truck. Barry 
White, Johnny Cash, and 40 tons of mud. We will 
rock you. 

12 am HIP HOP: Phat Stax O Wax. With lan McLeod 
and Andrea El-Baba. 

1:30 am GOTHIC. /n The Shadow of the Moonlight. 
Superlunary sounds of industrial goth brought to 
you by Professeur James 

3 am GUMBO. Three Rings of Fun. With Ted 
Hawyrluk. Something different every hour. Comedy, 
old vinyl and a Public Affairs Preview every morn- 
ing at 5:30 am. 


v+eoa- Phursday --=-: 


6 am ROCK: Uncle Bri’s Early Morning Funhouse. 
Two hours of weird, wonderful, .and totally wacked 
out music from the ‘50’s and ‘60’s. 

8 am FOLK: Folking Around with Keith Malcolm. 
Folk and Celtic, with emphasis on fiddle music. 
Malcolm to my Neighbourhood at 9:00 am, a special 
children’s segment. 


Thr 


ARTS MAGAZINE 
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drome. With Beth Carswell & Sean Hitchcock. 


12:30 am LATE NIGHT: Fists of Curry. Rock from 
Chicago and beyond.... Just listen! 


1:30 am DANCE: Really Good Music. From Am- 


bient to Gabber and everything in between. All 
electronic dance music featuring local DJs weekly 
with hosts Emit & ArizOna. 

3 am GUMBO: Sound The Soapbox Pirate. In- 
novative rockamania with Anne-Marie. 


6 am ROCK: The Intentionally Left Untitled Show. 
With Craig Lloyd. 

8 am FOLK: Coastal Ceilidh with J.D. Erskine. I'm 
back, from the lighthouse AND Scotland! More 
Folk music and perceptions. new and traditional. 
Plus pipe musi¢ and sea songs, no extra charge. 
10 am CLASSICAL: Every week your host Linda 
Warr brings you Amadeus...and More. 


12:00 pm PUBLIC AFFAIRS: Earth First. Feeling 


fragmented? Tap into nature: 


41 pm ARTS MAGAZINE: Artlet. The Victoria arts 
scene extended! Now a full hour featuring 
nterviews with Victoria artists, reviews of open- 
ings, theatre and more. 

2 pm NATIVE: Un-Reserved. With William George. 
Indigenous politics, art and revolution. 

3 pm ROCK: The Mansion. Don't be too scared-- 
Chinaski summons all freaks of human descent, 
or what have you, every 2nd Friday, to the deep- 
est, darkest pits of hell -- horns provided. Alter- 
nates with PMS Show. Not once a month, but 


twice. So deal with it. 

5 pm JAZZ: Searchin’. Join Host lan Cochrane for 
sounds within and without the jazz spectrum. Alter- 
nates with Eclectic Jazz Show. From acoustic solos 
to electric pianos, host Rod McCrimmon brings you 
three hours of accessible jazz. 

8 pm SPOKEN WORD, POETRY & PERFORMANCE: 
Sad and Beautiful World. Where poetry is not a luxury. 
9 pm HIP HOP: /n the Shadows. 

10:30 pm TECHNO: Escape Velocity. Intelligent tech- 
nological music. . 

12:00 pm LATE NIGHT: Pioneer Sound. Latest in 
Hip Hop, Rock and anything else that is good. 
1:30:am OPEN 

3 am GUMBO: Ground-Zero. ‘The music you want to 
hear and the issues you want to'talk-about. Anything 
goes with Crash McBeth. — Piisrd: 


@©eeee Saturdaye eeceece 


6 am ROCK: Teen Beat. Troubles at school? Trou- 
bles with your boy/girlfriend? Phone the Teen Beat 
Helpline but don't forget your crappy disk. 

8 am FOLK/ROCK: Radio Arcadia. Graze the eclec- 
tic folk range with friendly rotating hosts. Start your 


«. Saturdays: with the folks! 

- 40 am FINNISH: Pirkko Kiansten hosts Soitellaan, a 
Finnish program with Finnish music-of all kinds. Finn- 

ish news, interviews.and poems. - 


41 dm-EAST INDIAN: Rhythms of ‘India with Jan 
Dhaliwal. : 


Noon IRISH: Geltic Experience. Host Desmond Lynch 


puts focus on traditional Irish folk music from Ireland 
and elsewhere. 


4 pm GREEK: The Greek Hour. Hosted by the UVic 


- “Hellenic Students: Association. 


2 pm SCOTTISH:. Sounds of Scotiand. From the tra- 
ditional to the contemporary, join Wallace 
Cunningham for a wee taste of pipes and drums, 
country dance and fiddle music, folk, comedy and 
celtic songs. 


3 pm SKA: Skankster’s Paradise. Acoustical heal- 
ing, battles with cheese, home grown nutmeg trips, 
and good old Jamaican Ska. 

4 pm COUNTRY: Hillbilly Heaven Redemption Hour. 
Cowboy ballads, old’ time, new time, honky tonk, 
western swing and country classics: music for wretched 
souls, battered hearts and dirty windows. 

5 pm FRENCH: Rotating hosts bring you French music 
and news. 

6 pm REGGAE: Alive and Dread. Roots rocking 
sounds of Reggae and African music. With hosts 
Michael, Mighty Cloud of Joy, Ital Stew & Jahnathon. 
9 pm ELECTRONIC: Boom Shack Attack. Downbeat 
dub and electronic explosions. 

10:00 pm HIP-HOP: SubZero. 

12 am GARAGE: Garage Grooves. Attention 
Sophisticats and Sosphitikittens. One entire hour of 
swingin’ way out, real-gone, outta sight, Farfisa- 
drenched, Vox- powered, Boss garage 60’s punk! 
Come and worship in the church of FUZZ! 

41 am LATE NIGHT: Longhair’s Jukebox. Curl up next 
to your radio for a dose of stereophonic sounds and 
some psychedelic radio. . 


3 am GUMBO: Pith & Vinegar. With Chris Oliver. 
Music for the pop-culture literate. From TV themes 
to original soundtracks, Big Beats to Johnny Cash. 
inhibitions are ignored 


m> YNA A Sunday -»»:« 


6 am ECLECTIC: What's Left of What's Real? A 
musical metaphor for a dying planet, an intellec- 
tual approach, spontaneous format, explosivEdge, 
an_all-too-brief excursive Experiment in the kWALLity 
of sound and the sound of quality. . 

9 am YUGOSLAVIAN: For all Yugoslavian people of 
our community, or anyone who likes the great, .col- 
ourful music and folklore from Yugoslavia. Hosted by 
Ruzica (Rose) Beatovic. 


_ 10 am POLISH: Grazyna Sommerfeld presents an 
’ hour of news and music from Poland, as well as 


interviews and news from the Polish community. 

11 am ITALIAN: /talian Broadcasting System. Music 
and news with Giovanna Greco & Lorenzo Sforza. 
12:30 pm LATIN AMERICAN: Postales Musicales de 
Latino-America. A bilingual program of music, cul- 
tural news and interviews from the local and larger 


' Latin American communities. 


2 pm JAZZ: Guitar Jazz. Host Joe Scarfone looks at 
the ‘world of jazz guitar.-Also, catch Joe’s Garage 
featuring local players. 


3:30.pm METAL: Disciples of Dr. Demento. Attention 


‘thrashcats and metalkittens. One and a half entire 


hours of head bangin’, way out, distortion drenched 
satanically-powered metal! Come and worship in 
the house of HAIR! ee ee 

5:00 pm JEWISH MUSIC: Mah Hadash! The musical 
sounds of the Jewish people from around the world. 


‘6 pm WOMEN’S ISSUES: Women On Air. Unsilencing 
the silences. Music, news and interviews on diverse 
women’s voices. The Women.on Air Showcase held 
every third sunday of the month features a live, local 
Diva | s é 

7 pm JAZZ: In the Mood with your host B.J. A pro- 
gram of Jazz in the broadest sense of the word. 

9 pm OPEN: Bent Outta Shape with Steve Maclsaac. 
Weird Rock, dark ambient, noise collage and other 
music to make your radio scream, sputter and moan. 
10 pm ROCK/FOLK/ECLECTIC: The Fish Show. No 
nukes, save the rainforest, rock &-roll, all power to the 
people, noise, give peace a chance, let the squid fly 
free: requests, fishow@yahoo.com - 

1 am ELECTRONIC: Pillow Talk. With Aaron Dugas. 
Downtempo, House, anything with a resemblance of 
a beat. | 

3 am GUMBO: The Last Days of Planet Earth. Join 
your host Fuller as he counts down the days with 
punk, pop, and other stuff picked up along the way. 


ONGOING 


A list of Weekly) 
events around 


TOUS... 


All-Ages show listings - The Underground 
Voice: 370 - PUNX 


Monday Night Stage Fright @ Steamers 
Retro Night @ the Limit 

Hospitality Night w/ DJ Delicious @ The Strath- 
cona Hotel 


TUESDAYS 


Live Jazz @ Steamers 
Connection (hip hop) @ the Limit 
The Bombsite w/ A.T. & The Fission @ 
The House of Blues 

ip. All Request Night w/ DJ Shade @ The Strath- 
cona Hotel 
Stand Up Comedy Night @ the Tally-Ho Motor 


WEDNESDAYS 


Top 40, House & Retro @ the Planet 

Lindy Hop & Swing @ the Jet Lounge 

80’s Retro Dance w/ DJ Varius @ the House 
of Blues 

Rumours @ The Limit 

Frathouse & College Rock Party w/ DJ Shade @ 
The Strathcona Hotel 


THURSDAYS 


Retro 80’s @ the Planet 

80’s Night @ Vertigo 

Top 40’s Dance w/ DJ Cookie @ the House 
of Blues 

Pizza & Beats @ The Brickyard 
Rejunen8,retro 80's @ The Limit 

Swing Dance Workshop (9pm) @ Millennium 
The Smokin’ Jackets (10pm) @ Millennium 
Open Stage @ the Glenn Lake Inn 

80’s Beach Night w/ DJ Delicious @ The 
Strathcona Hotel 


| 
| 


Sheila Ryan & Friends @ the Blethering Place-.. 
Tea Room 

Blues Jam @ the James Bay Inn 

DJ Daffy @ The Strathcona Hotel 


SATURDAYS 

Blues Jam @ the James Bay Inn 

Rumours @ The Limit 

Stand Up Comedy Night @ the Tally-Ho Motor 
Inn 

DJ Daffy @ The Strathcona Hotel 


Blethering Place: 206-2250 Oak Bay Ave 
Blues House: 1417 Government 
The Brickyard: 784 Yates Street 
D’arcy McGee's: 1127 Wharf 
Farquar Auditorium: UVic Centre 
George& Dragon: 1302 Gladstone 
__ David Lan Auditorium: UVic, 
MacLaurin Building 
Esquimalt High Band Annex: 847 Colville 
Legends: 919 Douglas Street 
The Limit 1318 Broad 
. Little Fernwood: 1923 Fernwood 
. McPherson Playhouse: 3 Centennial Sq. 
Med Grill: 1070 Yates Street 
Millennium Jazz Club: 1601 Store St 
Norway House: 1110 Hillside Ave 
O'Bean’s: 1609 Fort Street 
Open Space: 510 Fort Street 
a 3 Palladium: 1250 Richards, Vancouver 
7 = Phillip T. Young Recital Halk UVic, 
MacLaurin Building 
Richard’s: 1036 Richards, Vancouver 
Robin & Winifred Wood Recital Hall: 
907 Pandora Street 
Royal Theatre: 805 Broughton 
Sonar. 66 Water Street, Vancouver 
Starbucks: 320 Cook Street 
Starfish Room: 1055 Homer, Vancouver 
Steamers Pub: 570 Yates Streeet 
Strathcona Hotel/Legends: 919 Douglas 
Tally-Ho Motor Inn: 3020 Douglas St. 
a Thursday's Sports Bar: 1821 Cook Street 
Ukrainian Cultural Centre: 3277 Douglas 
Vogue Theatre: 918 Granville St., Vane. 


The Gig Guide 


what's uo this month... 
Highlighed Events are CFUV co-presentations 


Ca] 


Flora Scott Trio @ Eaton Centre Food Court Dennis Lakusta @ the Norway House 


Big Band Trio @ Millennium Jazz Club | 
Kurt Elling & Renee Rosnes @ Alix Golden [July 15° 
Bloque @ Legends Big Band Trio @ Millennium Jazz Club 


Brian Nova Quartet @ The Bengal Lounge 


Michael Kaeshammer Trio w/ Paul Pigat July 16” 


@ Hugo’s Brew Club 

World Beat Dance Party @ Market Square 
The Auto Movement, Ockham’s Razor, 
& Hot Hot Heat @ Little Fernwood (all ages) 


Havana Jam @ Millennium Jazz Club 

Paul Pigat @ The James Bay Inn 

Joani Bye/Homewreckers @ Blues House 
Dog Tooth Violet @ Brickyard 


Ewa 


Havana Jam @ Millennium Jazz Club Angela Basombrio/Outsiders @ Millennium 

Michael Kaeshammer Trio @ Eaton Centre The Bucca Kings @ James Bay Inn, 2-6pm 
Food Court, 12pm Paul Pigat @ The James Bay Inn 

‘Cafe Merengue presents DJ “Roberto” @ Joani Bye/Homewreckers @ Blues House 
Ukrainian Cultural Centre Joint Chiefs @ Brickyard 

Russell Malone FREE WORKSHOP @ Candy @ Thursday's Sports Bar, bring a 

Esquimalt High Band Annex, 3pm donation to the food bank and receive $1 off 

Gerry Barnum @ The James Bay Inn at the door 


Guy Klucevsek plus Wes R.D. Wraggett @ [auiy 48" ] 
Open Space | oo 


Johnny Nocturne Band w/ Kim Nalley & Sheela Na Gigh @ the Norway House 


Caravan @ Centennial Square “July 19" 
‘Russet Malone Quartet & Herald: Street 
“Ate Conte : Chris Frye Trio @ the Med Grill 


Big Dave & the Ultrasonics @ Victoria's 
Blues House ; 
Brian Nova Quartet @ The Bengal Lounge, Maceo Parker @ Legends 
Empress Hotel : 


Michael Kaeshammer Trio w/ Paul Pigat @ July 227° 
Hugo’s Brew Club Smokin’ Jackets @ Millennium 


Thundersauce@Brickyard June 23° 


Carolyn Neapole @ The James Bay Inn 


Navica featuring Jazz Saxaphonist Larry Crowthorn @ Thursdays Sports Bar 

Miller @ Millennium Jazz Club Nick Vigarino’s Meantown Blues @ Victoria's 
The Bucca Kings @ The JBI, 2-6pm Blues House 

Gerry Barnum @ The James Bay Inn Speak Easy @ Brickyard 

Tom Glenn wi Lindy Vopenfjord @ July 24° 

Thursdays Sports Bar 

Soul Jugglers @ the Royal Theatre Ron Hadley Quartet @ Millennium Jazz Club 
Sign Tecey Guarterl plus Migtigel == = ~The Harpoons @ The James Bay Inn, 2-6pm 

‘ Oechipinti @ Herald Street Arts Cente === «4+ Carolyn Neapole @ The James Bay Inn 


Carlos del Junco @ Victoria's Blues House “Nick Vigarino @ Blues House 

Brian Nova Quartet @ The Bengal Lounge Jazz Wailers @ Brickyard | | 
Michael Kaeshammer Trio w/ Paul Pigat Gth@ UVic SUB Multipurpose Room: 
@ Hugo’s Brew Club | 

Freelance Drift@Brickyard . July 26" 


KingmiXers @ the Med Grill 


Cowboy Junkies plus Kyle Eastwood 


Quartet @ the Royal Theatre ~~ Planet Swing Hoppin’7 Piece Band @ 
Sunday’s Children @ Victoria’s Blues House — Millennium Jazz Club 


Brian Nova Quartet @ The Bengal Lounge 
July 30" 


saly S Garden City Blues Blowers @ The JBI. 
Randy Waldred & Barbara Black @ the Out of the Blue @ Victoria’s Blues House 


Med Grill : 


Smokin’ Jackets @ Millennium Jazz Club Walk in the Park @ Millennium Jazz Club 


, s -- The Bucca Kings @ The James Bay Inn, 2-6pm 
~ July 9" Garden City Blues Blowers @ The JBI 
Soul Station @ Millennium Jazz Club Out of the Blue @ Victoria's Blues House 


Reverend Horton Heat wiHueves: 


Rencheros @ Legends Guh @ Thursdays 
Big Muff @ Brickyard 


SRS, Marion. am : 


Bijoux Du Bayou CD release @ Millennium 2 THE GIG GUIDE c/o CFUV 
Pat Savage @ Victoria’s Blues House - PO Box 3035 University of Viciona 
The Katzerjammers @ James Bay Inn, 2pm Victoria, BC V8VV SRS 
Clay George @ The James Bay Inn FAX: (250) 721-7411 
Trip Wire @ Brickyard Email: offbeet@ctuv uvic.ca 
July 72° 
Randy Waldred & Barbara Black @ The Deadline for next issue: Aug 15th! 
Med Grill 


FESTIVAL FEVER.. 


June 24-July 4: Victoria Jazz Festival ‘99 

‘June 27-July 4: Victoria Folk Festival ‘99 | 

July 5-August 30: ‘Mostly Jazz Mondays’ Summer in 
the Square @ Centennial Square,at 12noon 

July 6-August 31: ‘Seniors Tuesdays’ Summer in the 


Pat Savage @ Victoria’s Blues House 
Clay George @ The James Bay Inn 


August 26 - September 6: Victoria Fringe Festival@ _ 
Various Venues : gare 


- Square @ Centennial Square, at 12noon ro ¥ a 
July 7-July 25: ‘Stages Dance’ Summerin the Square @ i: foal 

‘Centennial Square, Wed-Fri 12pm/Sat-Sun 2pm vale 
July 9-11: Comox Valley MusicFest ‘99 @ the Courtnay 2 ! 

Exhibition Grounds 2 a Gs ¥ 


OUTTA TOWNE 


July 1° 


Ron Sexsmith @ Deer Lake Park, Burnaby 

Johny Nocturne Band @ Richard’s on Richards, 
Vancouver : | 
Russell Malone @ The Vogue Theatre, Vancouver. 
Gordie Sampson @ the Convention Centre, Vanc. 
Neko Case & Her Boyfriends @ Stardust Picnic . 
Deer Lake Park, Vancouver 


July 2°° | 


The Smugglers w/ the Donnas @ The Brick- 


yard, Vancouver 
July 3° 


Christy Doran’s New Bag @ the Starfish Room, 


. Vancouver 


Gordie Sampson @ Sunshine Coast Festivals, 
Vancouver 


July 4" 
Southern Culture on the Skids w/ El Vez @ 
Sonar, Vancouver 


Hard Rubber Orchestra @ the Starfish Room, 
Vancouver 


July 7" 
Vans Warped Tour ‘99 @ PNE Centre, Vancouver 


July 8" 


Lilith Fair @ Thunderbird Stadium, Vancouver 
Huevos Rancheros w/ Reverend Horton Heat 
@ Richard’s on Richards, Vancouver 


July 9" 


‘Harry Connick Jr. & His Big Band @ GM Place, 
Vancouver . 


Apples in Stereo @ the Starfish Room, Vanc. 


qj 
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Rick Bockner @ Café des Artistes, Valleyview 
Centre, Cobble Hill 
Maestro @ The Element Night Club, Penticton 


July 11” 


Maestro @ Maxx Fish, Whistler 

The Evaporators w/ Thee Goblins and Thee 
Skablins @ Pic Pub, Vancouver 

Looper w/ IQU (formerly ICU) @ the Starfish 
Room, Vancouver : 


e 
® 
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Maestro @ Area 51, Chilliwack 


july 14° 


Hole w/ the Matthew Good Band @ Thunderbird 
Stadium, Vancouver 


i= 


July 15” 


Pavement w/ U.S. Maple @ The Vogue Theatre, 
Vancouver 
July 16” 


Steve Earle @ Jericho Beach Park, Vancouver 
Ozzfest ‘99 featuring Fear Factory, Primus, Rob 
Zombie, Godsmack, Puya and Drain @ 
Thunderbird Stadium, Vancouver 

July 78" 


Nashville Pussy w/ Speedealer @ Richard’s on 
Richards, Vancouver ‘ 


July 21° 


The John Spencer Blues Explosion @ The 
Vogue Theatre, Vancouver 


July 23° 


* 


Violent Femmes @ The Vogue Theatre, Vanc. 
July 24" 

Fastball @ GM Place, Vancouver 
Aug 1 


if 


Glove & Special. Sauce @ Richard’s on Richards, 
Vancouver or 


ate. 


